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Allegro con spirito
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Mabhler: Symphony No. 2

1t movement, beginning

Mahler’s “Resurre.ction"’ symphony exhibits an incredibly dark character at the
beginning of the work. In what is basically a march towards death, the cellos and basses present the

main theme after a startling and fiery opening. Mahler clearly spent a lot of his time shut away in s
composing hut to work out how exactly to frame all of thesge j

before rehearsal 2 is a long buildup of musical tension with
bass player, through the bass part alone, can show how the
of the score’s layers.

deas. The beginning through 2 m(?a.SUf_eS
many layers. If done right, the audltlonll;g
re is room over top of their part for there

The details in this excerpt are crucial for a succes
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; ok sful perfo ide variety
dynamic markings, articulations, and lengths of notes t R i e

hat need to be presented clearly. With a1/ {



